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I. sung criticism
A. Kuo Hsi (d. a.d. 1088) on Landscape
(a] The Lure of Landscape Painting
Why do good men love landscapes? They are an inexhaustible
fount of life....
By his very nature man loves the greenery of gardens, the play of
water on rocks, the cries of monkeys and the flight of cranes voicing
their love of nature....
Nothing is so odious as the noise and dust and bondage of human
habitations, and men naturally envy the lot of hermits living amidst
the beauties of nature.
But in these days of peace when emperor and people are in accord
and work together for the common weal it were wrong to leave
society and retire to the mountains. This is no time to abandon the
life of the busy world„„. and most of us cannot indulge in the joys
of nature. ..V
How delightful for the lover of woods and waters, of haze and
mist, to find them in the work of a master. Here is the abiding vision
of mountain peak and river, the abiding call of apes and the song
of birds*
(I) The Moods of the Painter
If a painter forces himself to work, his painting will be spiritless
and weak: for he cannot put his full energies into it. If he feels
worried or anxious when he paints, his form will be vague and his
line uncertain. This comes from lack of serious purpose. If he
work hurriedly or feverishly his composition will be rough and
arbitrary, lacking unity. This comes from a lack of reverent toil
B. Su Tmg-po on Wu Tao-tse
Wu Tao-tse*s figures might have been drawn as shadows on a
wall. They seem to walk out of the picture and into it again. They
are solid, and can as it were be seen from both sides. The flat planes
and the angles fit into each other as by a natural law of mathematics.
C. Tung Yuen the same
(i 2th century)
They are like sculpture: when he paints a face the cheek bones
project, the nose is solid, the eyes hollow, the cheeks dimpled But

